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Dorset Art Weeks 

This year Dorset Art Weeks runs from Saturday 26 May to Saturday 10 June. We are 
lucky to be in the centre of one of the largest open studio events in the country and it 
does facilitate the opportunity for some very enjoyable days out. 
 
To celebrate the forthcoming Art Weeks we are featuring some of our village artists in 
this issue of the Stourton Caundler. 

——————————————)(——–———-——————— 

Mary Rutterford 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 I cannot remember a time in my life when art was not dominant.  We had a great 

family friend, Maurice Feild (that IS the spelling) who was an artist and teacher at the 

Slade Art school in London.  He encouraged me ,when I was loathing doing a secretarial 

course, and I began drawing again. First with a fine ‘rapidograph’ pen, this later led me 

on to start wood engraving, and I taught myself by looking  at wood engravings in books 

with a magnifying glass . I became a member of the Society of Wood Engravers in 2004 

and exhibited with them several times. I have now resigned from the Society due to eye 

strain, but I don’t intend to actually stop engraving. 

The engraved beech tree was part of a commission and I loved doing it.    



Mary Rutterford cont 

 The Olive Trees painting I did as a result of a visit to the northern part of Majorca. 
Olive trees fascinate me because of the gnarly shapes and twists.  I get inspired by 
living here in Dorset and have several ‘haunts’ that I like to paint and 
sketch.  Over the years I have been successful and sold many engraving prints as 

Mark Paull 
We all know Mark as the village builder and carpenter extraordinaire. If you need a wall 
building or some alterations, or even if your daughter’s locked in the loo, call Mark. But 
Mark is a man of many parts. Walk up his path, past the fairy house and under the 
watchful eye of the giraffe, you will see that Mark’s woodworking skills extend to the 
creative, with some wonderful woodcarving. So why does he do it? 
 
“Because I can, to be honest. I spend my life shaping wood to be straight and square, 
and to be able to take a piece of decaying wood and turn it into something of beauty, 
something shaped and free form gives me such a feeling of freedom” 
 
Mark’s interest in woodcarving goes back a long way and it has always been a 
fascination, but it has really taken off after he gave up drinking about three years ago. 
The Trooper’s loss is certainly our gain. 

To you or I it would just have been an old bit of 
rotted wood to be walked past without a 
thought, or at best the potential for a few warm 
nights by the log burner. Mark saw the won-
derful yellow graining of the wood and the 
natural shaping. It was a giraffe. So after much 
shaping and sanding down and finishing, high-
lighting the graining, a giraffe it became. 
 



“I only use old and rotting pieces of wood” says Mark. “I see a piece of wood and can just 
imagine a shape within” Mark does not consider himself creative in the sense of an artist 
who can imagine a finished product in their mind and then create it from nothing. The 
form, outline and texture has to be there and his imagination and woodworking skill 
crafts it into a finished piece. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Mark likes to work alone in his workshop after work, but there was one exception to 
that. He did collaborate with Jane Onslow on the creation of her two rheas. Jane had 
the inspiration and was able to put her idea on paper, and Mark crafted the metalwork 
frames that form the skeleton of the birds for Jane to sculpt into their beautiful final 
form with china clay and cement. 

   
You can’t buy a Mark Paull woodcarving. It is all 
strictly for pleasure and not for sale. It is a 
relaxation, something to wind down to in the 
evening; a way to celebrate the natural beauty of a 
piece of wood, or just perhaps a way to remember 
something that has happened in his life. So you 
won’t find it in a gallery or a posh hallway, but walk 
past the corner of Brimble on a sunny afternoon 
and we have our own private display that enhances 
our village in a quite unique way. 



—————————————)(—————————————— 
 

Jane Onslow 
 
What made me go into Art? 
I was walking by the age of one and walls were a well prepared canvas.  I have always drawn 
and went to a school in Somerset that had a very good Art Department. However Art School 
was not for me at that time.  After 30 years of working in London, I got a place on the 
Foundation Course in Bath and next, Fine Art Painting at Cheltenham.  From then on there 
was no turning back. I left London and came to Dorset.  Drawing is still fundamental to all 
my work, I paint in oils and acrylic, since moving to Dorset have become more and more 
involved with sculpture. First in clay then, a cement clay mix that meant I could sculpt life 
size without needing a kiln. 
 
Canal at Burslen -  oil 

 
I think it is obvious that the water and the reflection is what 
attracted me to this subject. I have left out as much detail as I 
could, which is difficult for me, I have to remind myself, ‘less is 
more’. 
 
 Tregantle, Cornwall – Acrylic 
 

Tregantle is on the way to the beach 
where we lived in Cornwall. My 
sister and I were driving past in her 
camper van, you get quite a different 
view from up there and had never 
noticed the deep dip  before. I love the role of hills and fields clinging on. The Wind Turbine 
is new. 
 
Down from Cotehele, Cornwall – Acrylic 

 
 
Cotehele is my favourite National Trust House and is off to the 
left. We are driving up the side of the Tamar estuary and the 
view down to the marshy flood plain.   Again it was the water 
that caught my eye with the purple reeds and the light  on the 
fields opposite. Different plains and changing colours. Not easy. 
 
 
 
 
 
 

Did you hear that?” – Bronze  
 
This is my first bronze, I sculpt with a group and we 
had Sarah Kwiatkowski’s two Lurchers  modelling for 
us. They were very good, you just had to run round 
after them with your sketch book. 



—————————————————)(————————————————- 
Deanne Tremlett 

 
Painting 'Magpie Man',  oil on board, 1330mm x 1330mm, 2017  

 
The thing about being an artist is that it is 
never really a choice.  
   
I certainly don’t recall ever having decided to 
be one. [All I know is that, at the age of six 
my first teacher, Miss Lewis, dismissed 
parental concerns with the portentous 
statement; “Deanne is not a daydreamer, she 
is an artist...”  and it’s been a devil on my 
back ever since. [Thanks Mrs L]. It’s more a 
sense of not being whole doing anything else; 
and believe me when I say I have tried.  
   
In the last century I attended the Slade School of Art, UCL for my BA in Fine Art and, more 
recently, completed a Masters in Painting at Wimbledon College of Art, UAL, finishing in 2011. 
I cut my writing and curating teeth on an internship at the Camden Arts Centre, London in 
2009.  
   
Alongside the devil that drives me to paint sits my own need to make a difference. A grandiose 
idea that Art can change the world, one unsuspecting observer at a time. Hence my work is 
focussed on social commentary, more specifically the feminine experience of life in all its gory 
glory.  
   
My research work has won notice alongside the notoriety of my paintings [which once sparked 
a nine week correspondence stream on the letters page of the BVM] and this is what drives 
me. I know my work can be hard to look at but, I find it nigh on impossible to do much about 
it. I have been lucky enough for the underlying research hours and long cultivated craft of my 
work to convince people to still buy, commission and select it in spite of this.  
   
Throughout my career I am glad to also have been asked to write about and curate the work of 
many artists whom I admire both in London and Dorset.  
As a curator I have worked with Sherborne House Arts staging exhibitions and running 
seminars on Elisabeth Frink, Landscape and Figurative Painting, Anatomy and Anthropology.  
   
I have advocated for Sherborne House to remain as an Arts Venue both in the County and in 
Parliament and, whilst this came to nothing following the Town Council's decision to sell the 
property to developers, the groundwork put in by the Arts Committee culminated in the 
attraction of a substantial benefactor who is committed to the establishment of a Public Arts 
Space in the town [on land just below the House]; a project that is currently in public 
consultation.  
   
Recently I undertook a consultancy role for the County Council and the Arts Council to scope 
out the possibilities that exist within the Arts and Arts Venues of Dorset to increase the 
income and amenity within its borders and to identify areas of lack, development and growth.  
   
I  have exhibited my work in London, Bristol, Devon, Somerset, Dorset and Chicago, have 
pieces in public {Manchester] and private collections [England, Scotland, Ireland, USA and 
Australia] and have been featured in two artist books and several newspapers and magazines.  
Next on my list of things to do is a solo exhibition in Bristol and a great opportunity as lead 
programmer and curator of the Slade Centre, Gillingham.  
   
I even once had a piece of work in Tate Britain but apparently if you leave parcels that big 
lying around in public places then they get blown up.  
   



So if I didn't 'decide ' to be an artist then why am I still prattling on? Hard to put my 
finger on it really but here goes....  
   
“I just decided, when someone says you can’t do something. DO MORE OF IT.” Faith 
Ringgold  
   
“Whether you succeed or not is irrelevant, there is no such thing. Making your unknown 
known is the important thing.” Georgia O’Keeffe  
   
“I am happy to be alive as long as I can paint.” Frida Kahlo  
 “ Creativity takes courage.”  Henri Matisse   
 

 

“ If I could say it in words there would be no reason to paint.”  Edward Hopper   
   
“ To create one’s own world takes courage.”  Georgia O’Keeffe   
   
“ Art is not what you see, but what you make others see.”  Edgar 
Degas    
 
“ Art is the only way to run away without leaving home.”  Twyla Tharp  

   
“ Be who you are and say what you feel because those who mind don't 
matter and those who matter don't mind.”  Dr Suess   
   
....so that’s my excuse and I’m sticking to it.  
   
www.deannetremlett.com  

           B&W Photo portrait, yesterday! 

  

 Alisdair Murray 
To be an Artist 

 
I have been asked to write an article on how I became an artist. So – at the risk of boring 
you all, here goes. 
 
 Many of my ancestors were architects, amateur artists or soldiers and airmen. 
There was no way I could train as an architect; so a soldiering I was destined to go. My 

father, who was in a highland regiment, said to me – ‘don’t join the army my son - you will 
not know what kilt you will wear!’ So I joined the Royal Marines. Twenty very happy years 
later I retired with an aim to earn my living as an artist and put my other family gene to 
test. 
  

T 
The author age 9 1941 

 



My Mother, no mean amateur artist, had attended art school in Florence, and she 
insisted I did extra drawing classes at school. Luckily I had a very fine art master 
who later moved on to run the Royal Academy. He was a great believer in learning 
to draw, especially from life. Thus at the tender age of thirteen and a half I found 
myself somewhat embarrassed in front of a nude model. My main memory was 
that she had very dirty feet. My other passion at school was stage design and I de-
signed sets and props. This I continued throughout my time in the services. Whilst 
at the Royal Naval College at Greenwich we were given the choice of two special 
subjects a week. I took stage design and life drawing. The college arranged for me 
an attachment to an eminent London stage designer and also life classes at Gold-
smiths College. 
  
All through my service career I carried an easel with me which I adapted to attach 
to my backpack and sketched profusely whilst serving around the world in the 
East Indies, Australia, the Mediterranean, Germany and Aden. As I mentioned I 
designed and built a number of stage sets including an ambitious production at 
the Army Staff College at Camberley. My last year in the Royal Marines was spent 
in Plymouth where I started painting portraits in pastel of my brother officer’s chil-
dren and dogs. I joined the Armed Forces Art Society and contributed regularly to 
their exhibitions in London. 
  
This was to be the basis of my career when I left the service, portraits of children 
and dogs. I was subsequently asked to paint illustrations of animals at Marwell 
when it was starting out as a zoo and I found myself sitting in enclosures with ti-
gers, zebras, antelopes and wild horses. This, in turn, led me into the world of 

guide books for museums and institutions including the British Museum and the 
RNLI. I also received commissions for architectural models. I was busy at all this 
for a further fourteen years. 
  
However, the depression of the late 1970s meant the fall off of these commisions 
and with a growing young family I had to find another source of income. This came 
with a job in Weymouth rescuing and restoring the old Coastal Battery, The Nothe 
Fort, and turning it into a museum. Here I was able to profit from the fact that I 
had renovated three houses and from my design, art and military experience. 
Twenty three years later I retired as the Curator and Director of a growing concern 
with some 50 to 60 thousand visitors a year. This was in 2007. During all this I 
continued in my spare time to work in pastels. Latterly, since leaving the Nothe 
Fort, I have taken up, for fun, sculpting in clay and polymers. 
  
Pastels are a great medium to work with, infinitely variable, clean and unbulky 
and easy to learn. I am also convinced that if one is starting to paint there is no 
substitute for life study. 
  
Age, I fear is creeping up and my hands now shake and my fingers are losing their 
dexterity. But I am lucky to have had a very enjoyable career, varied and never 
boring. I hope I have not bored you. 
  



Alan Peters 
Recently, extension ladder over shoulder, I returned from the edge of the small stream that 
runs around the perimeter of our garden. I was quite pleased that my task was over, as to get 
the correct viewpoint for the drawing I was about to do, I had to climb thirty feet up an ash 
tree and draw the view looking straight down. To 
make matters worse, the bottom rungs of the 
ladder needed to be planted three feet down into 
the fast rushing water of the stream. A good 
viewpoint was crucial, and I had to hang 
precariously out on a limb in order to imagine the 
subject of the drawing; a Honeyguide sitting on the 
branch next to me. The Honeyguide is a small bird 
of the African savannah, and was the principle 
subject of the drawing.  The bird is famous for its 
ability to guide the local tribes people to the nests 
of wild bees, and it does this in return for some of 
the honeycomb. In order to make a small  bird a 
significant part of the composition, I needed a 
proximate branch. But the complexities of this 
illustration didn’t stop there. When I returned to 
the studio, I had to imagine and draw two Masai 
searching the tree for a honey bee’s nest, and though the internet provided the climber, I 
didn’t have a suitable image of his brother, standing on the ground below, shouting 
instructions to the fellow thirty feet above his head. I needed a model, so with my daughter 
camera in hand on the balcony, I dressed myself in little more than the sitting room tartan 
(Masai?) rug, and positioned myself underneath her, waving my arms in imaginary concern for 
my imaginary brother as he climbed his way through clouds of angry bees to the source of 
sweetness and delight.... 

You can see the result on page 245 of John Bradshaw’s book, The Animals Among Us.  
John is the Director of the Anthrozoological Institute at the University of Bristol, and I have 
known him since childhood. He had asked me the week I retired from my position as Director 
of Art at Clayesmore School if I would like to illustrate a book he was writing on the history of 
dog and human relationships, and after four and a half seconds of deliberation, I said yes. 
Leaving teaching presented all sorts of opportunities for me in terms of getting back to my own 
work as a painter, but I was also nervous of coping with the looming and novel state of silence, 
not to mention wondering what effect hours of my-own-company after the hectic din of the 
department studio would have on me. The notion of a project which would gently bridge the 
gap between the busy demands of term time, and the uncertain freedom to do what one 
wanted in the days that were to follow was very enticing.  
I had been a teacher for nearly forty years, starting work as a drawing, painting and 
photography teacher in a large comprehensive school in Oldham, Lancashire. This was a 
unique environment in a purpose built multi-disciplinary department, involving eleven 
teachers and a building with no internal walls. One could walk completely round the aircraft 
hanger sized building, without once encountering a wall. One strolled between groups of 
children working in ceramics, sculpture, printmaking, and home economics, then onward and 
round through metalwork, and photography, through painting, drawing, and plastics, and at 
no time could one see a dividing partition- a wall. The department could swallow a whole year 
group of two hundred children, and allocate them to a weekly changing carousel of activity. 
Taking a single theme as a guiding topic and through observing, making, and ultimately 
understanding, pupils were encouraged to see the connections between all things. It was all a 
very novel experience, and very scary for a young teacher! As an education authority, Oldham 
was no doubt Utopian in its thinking, and many enthusiastic educationalists visited us from 
all over the world in order to study the daily process of the department. But though the 
philosophy was exciting and sound, practically speaking, the project was doomed.  It 
ultimately ground to a halt when the money ran out. It’s fine to provide a state-of-the art 
darkroom, but hopeless if there isn’t any money for film or chemicals. The department also 
needed the support of all its staff, and frustratingly, at least two of the older teachers could 
not see the value in team-teaching and refused to co-operate.  



After this, Christine and I moved to the Isle of Wight, where I taught at a small independent 
boarding school, teetering on the edge of the cliffs above Bembridge. A flight from the 
ridiculous to the sublime one might think, but the scale and location of the place allowed 
me to explore my own interests and an extraordinary landscape, and it was here perhaps 
that my own work took off in the form of painting. For some years I managed to paint 
steadily, exhibiting with a group of like minded painters who called themselves the Quay 
Artists. I exhibited all over the Island and at Poole Art Centre, and also with the Society of 
Wildlife artists at the Mall galleries in London. But the Isle of Wight was also a great place 
to bring up children, and perhaps a combination of this, plus running a busy art 
department with its inevitable demands, took its toll on the painting output. My creative 
energies were also being channelled into set design and exhibition organisation, whilst the 
school decided I should also be an assistant housemaster and run the Duke of Edinburgh’s 
Award, and climb mountains... 
We stayed at Bembridge for twenty two years, and following the demise of the school in 
1995, I became Director of Art at Clayesmore, where with a team of specialists, I ran the 
art department which consisted of printmaking and painting studios, a ceramic workshop, 
a history of art lecture studio and a sculpture studio. Through close association with a 
colleague, theatre design also became a very significant part of my life, and during the next 

fifteen years I designed over twenty theatre sets, ranging from the conventional (The 
Winslow Boy) to the experimental (Woyzeck, Our Country’s Good). As theatre director, my 
friend’s aspiration had always been “To see just how far away from the school play, the 
school play can be taken”. He was serious about theatre, and together we made some 
serious drama, and I spent some of the most exhilarating days of my teaching career. One 
highlight involved taking a production on tour to Salisbury, and for a few performances, 
Red Hanrahan ran to the delight of parents and public alike in Salisbury’s Medieval Hall. 
The play was developed from the short stories of WB Yeats, and involved a cast operating 
life-size puppets. Red Hanrahan was a poet of the Gaels, cursed by the Sidhe to wander 
Ireland in a hopeless search for love. Constructing the puppets on this scale was hard. 
Some, operated on special harnesses, were twelve feet tall and filled the Medieval hall to 
the rafters. Pre-dating Warhorse, but using that same unique system of physical theatre 
and movement analysis, the figures were made to operate realistically- but only after hours 
of exhaustive rehearsal. By the end however, and at Hanrahan’s tragic demise, the 
audience in the theatre was reduced to tears. 
In my own work, as with teaching, I have always felt the key to creativity is effective 
drawing. Good drawing questions how things are; how they work, how they fit together, not 
to mention questioning one’s emotional response to the subject. Good drawing 
communicates effectively. However, having left teaching, it came as quite a shock to 
suddenly have the responsibility for illustrating John Bradshaw’s book. I felt very honored, 
but quite challenged! The subject matter of the first book was academic and science based, 
and the forty odd drawings needed for this were going to have to be clear and anatomically 
correct; there would be little room for personality or ‘manner’ in the art that was to follow. 
Since my retirement in 2010, I have now illustrated three books for John, the first in 2011, 
In Defence of Dogs, became an international bestseller, and has been translated into 
sixteen languages. This was followed by Cat Sense in 2013, and then the final book in the 
series mentioned above, was published last year. Through somewhat tentative pen-and-ink 
line drawings in the first book, my work developed, finally involving ink, paint, charcoal 
and pencil. These mixed media works, necessitated by the complexity of the subject matter, 
also perhaps came from a growing confidence that the little bit that I had contributed to his 
impressive literacy, had actually managed to ‘communicate effectively.’ And in some way, 
there may also be a subconscious attempt to head back to where I wanted to be at this 
stage in my life; to being a painter again. 
 
I am enjoying a rest from the demands of illustrating just now; there is the garden to do of 
course, and I am trying to write a children’s book, and I have a few small design contracts 
to finish... Oh and people keep asking me to write articles for the Caundler...but there is a 
large jar of hog paintbrushes on the studio shelf calling to me, and the smell of real 
turpentine is only a screw top jar away! 



BEE SWARMS 
 

A swarm of bees can be very unnerving, but swarming is honey 
bee colonies' natural means of reproduction. In the process of swarming 
the original single colony reproduces to two and sometimes more 
colonies.   

Swarming is the process by which a new honey bee colony is formed 
when the queen bee leaves the colony with a large group of worker bees. In 
the prime swarm, about 60% of the worker bees leave the original hive location with the 
old queen. This swarm can contain thousands to tens of thousands of bees. In South-West 
England swarming may happen anytime between April and June, dependant on conditions 
in any particular hives, the age of the queen and the weather. 
Having left their hive, swarms can settle close to the hive for up to a few days and will then 
depart for a new nest site after getting information from scout bees. Scout bees search for 
suitable cavities in which to construct the swarm’s home. Successful scouts will then come 
back and report the location of suitable nesting sites to the other bees. 
Swarms of bees are focussed on finding a new nest, not on attacking.  Nevertheless, keep 
your distance and do not attempt to move or destroy the swarm. Send for help! 
Swarms are collected by beekeepers and 
so if you have a swarm in your garden 
over the next few months, please contact 
either:  Tim Villiers, The Old Vicarage, 
Stourton Caundle Tel:01963 364384 / 
07979 650579  or Kerry Redman in 
Stalbridge Weston Tel: 0789 871790 
 
With thanks to Wikipedia for some text and 
the photos. 
Tim Villiers 

This Photo by Un-

This Photo by Unknown Author is licensed under CC BY-NC-SA 

VILLAGE HALL 100 CLUB DRAW RESULTS 
               

Drawn on 14
th
 February 2018: 

 

First Prize:  £25.00 No.61  Delia Lane 

Second Prize: £20.00 No.51  Freddie Hyde-Parker 

Third Prize:  £15.00 No.158 Ray Foot 

 

Drawn on 14
th
 March 2018: 

 

First Prize:  £25.00 No.107 Olive Rowland 

Second Prize: £20.00 No.71  Victoria & Emma Moss 

Third Prize:  £15.00 No.66  Toni Gilewicz 

 

The next two draws will be on 18
th
 April and 9

th
 May at the Trooper at about 7.30 pm. 

For those of you who pay 6 monthly, our collectors will shortly be calling to collect your subscription.  

                                    Anna Oliver 

BRIAN WADDINGHAM 

Brian sadly passed away in Yeovil hospital on Friday, 9th  March after a long period of declining 
health. He remained uncomplaining and cheerful until the end. A much-loved husband, father, 
grandfather and well respected friend.  

Above all Brian will be remembered with great affection as a true gentleman, warm, gregarious, in-
terested in people and always giving a kindly word to his fellow human beings. Brian will be sorely 
missed both in this village and elsewhere. 

ED 



 

STOURTON CAUNDLE 

 WELCOME CLUB 

 

 

 

 

Trip to 

 

 

Abbotsbury 
 

Swannery and Gardens  
 

Thursday 24th May 2018 

Members £24 admission (incl. coach) 

Non-members £26 admission (incl. coach) 

 
 First Pickup:  

 

 09:15  -             Wincanton 

                 09:45  -             Stalbridge Library Car Park 

                 10:00  -             Stourton Caundle (Hall car park) 

                 10:15  -             Sherborne (Skippers) 

  

 

Ring Delia 01963 362707 

Neighbourhood Watch 
 

 Public services that work together across Dorset to improve safety on our roads have 
launched a new website – available at:  

 

www.dorsetroadsafe.org.uk 
 
 Members of the public can also share information on dangerous  
drivers, highlight areas where they are concerned about excess speed, find out more 
information on educational courses they can take part in, road safety operations Dorset Police 
is running as well as where fixed cameras and mobile speed enforcement vans are for the 
coming weeks.  
Fraudsters are cold-calling victims, falsely stating that they are calling from well-known UK 
telecommunication service providers. They call victims claiming to provide a ‘Telephone 
Preference Service’ - an enhanced call-barring service, which includes barring international 
call centres. The fraudsters ask victims to confirm or provide their bank account details, 
informing them that there is a one-off charge for the service. Victims instead see monthly 
debits deducted from their accounts, which they have not authorised. 
The fraudsters often target elderly victims. 
Be aware, be alert. Talk to the vulnerable people in your life.  
Please, help us spread the word of fraud. 

Keith Murphy 



Stourton Caundle Golf Society Monthly Report – January 2018 

Another year done! The Societys’ Xmas Game & Lunch, fittingly held in January. The usual tea, bacon 
butty and 9 holes (albeit with a few extra challenges), but followed by a fantastic two course carvery 
Xmas lunch, with all the trimmings; crackers, paper hats and Xmas jumpers. A HUGE thank you to 
Steve and the team at Folke for providing another fantastic carvery, with plenty of seconds for those 
hungry enough. 
It started out so well. Despite the promise of a wash out, at 8am the skies were clear and blue, so the 
decision was taken to press on. The weather was promised as heavy, sustained rain, and by the time 
we teed off, it had set in. Happily, there was no wind, so whilst the rain was persistent, it wasn’t cold. 
There is something distinctly British about not only carrying on through the rain, but still enjoying the 
day out, and I believe all the golfers did still have fun. 
No draw this month, it was choose your own teams. The individual points competition was as 
standard, but the team competition was enhanced this year with some ‘extra rounds’ to make up the 
team score. 
The first part was on the course, with every team members score being added together to get their golf 
team score in Stableford points. Harris Hawks won on the course, but there were 3 other rounds to 
count. 
Once back in the clubhouse, and with drinks in hand, each team was invited outside again for the 
‘putting challenge’. All four team members had to putt, in turn and rotation, from approx 20’, with one 
chance at the hole. The number of putts was counted before the ball went into the hole (up to a 
maximum of 24), and this figure was deducted from the team score 
Finally, each team was handed two quiz sheets. A Famous map of the UK, with various locations 
numbered. A separate list of 12 ‘Royal’ Golf Courses was provided, and the team had to work out 
which course lived where; and a 20 question local pub anagram quiz. These were all marked, and 
added to the putting and on course totals to make the total team score. 
Plenty of head scratching later, and of course one huge and delicious lunch, some jokes (yes Mark 
Goudge DID go too far), and the winners were presented with their trophies 

 
Team winners were Dukes Duffers. They didn’t win on the course, but their 
putting proved pivotal, and added to the anagram solving, they squeaked 
home with 79 points. Well done Peter Schweitzer and George Woods (non-
golfing), Roger Paull, Mark Goudge and Neil Duke 
 
 
Our individual winner, with 20 points, was 

Shaun Read. He is improving and becoming more consistent each month, 
and is the man to beat of late, but his fast reducing handicap should slow 
him down sooner or later. 

 
We had one more prize to hand out; for most 
improved golfer over 2017. This was won by Mark Goudge, who was cut a total 
of 5 strokes over the course of the calendar year. He started 2017 with a 
handicap of 23, and finished with 18. His comeuppance has been long overdue, 
but well done Mark anyway. 
 

Stourton Caundle Golf Society Monthly Report – February 2018 
A fantastic effort by Steve, Andy and all at Folke meant that despite recent weather, we were able to 
play all nine holes with no temporary tees or greens. It was bright but windy, and with the ground soft 
underfoot, should have been a high scoring day. However, that was not the case, with 16 points 
winning it, and most golfers coming in below 10 points. We were back on the popular random team 
draw this month as well. 

 
Well done Mutley. Not only did 16 points get you the win, but also a 2 stroke cut. 
Hardly seems fair, but thems is the rules. Still the best on show today though, so 
deserved the trophy. 
 
 
 

Perhaps a surprising team win, but with 36 points, they were well clear of 
the competition. Well done Simon Goodfellow, Pete Woodman, Shaun Read 
and Peter Schweitzer (not pictured) 



Garden Club Meeting, Wednesday 14th March 
 Bomb Proof Roses!   

 
Myth: No one can grow beautiful roses without resorting to 
chemical warfare against black spot and aphids – this is what I 
believed before this inspiring talk! 
Fact: It is perfectly possible to grow beautiful roses organically even 
in the least suitable areas – this is what Val Bourne told us, adding 
the proof-positive of fabulous photographs of her own roses grown in this way. 
 At 6.30pm the Club committee and a few dragooned spouses gathered to 
prepare the Hall for the evening – setting out chairs, setting up the sound system, 
heating the hall, preparing to serve tea, coffee and wine (the only chemical 
weapons in evidence). By soon after 7pm, some 70 members and guests had 
assembled to chat and drink beverages – a super turn-out for a very special event. 
 Val Bourne, who is an award winning garden writer, specialising in natural 
(organic and wildlife friendly) gardening, and author of several books, as well as 
her regular columns in the Daily Telegraph and numerous other periodicals, has 
spent several decades tending her gardens in the Cotswolds – initially at Hook 
Norton (more famous for its beer) and latterly at the aptly named Cold Aston.  
 At Hook Norton her roses were mainly ramblers and rugosa, but despite the 
poor soil and challenging climate, by selecting carefully, pruning appropriately, 
companion planting and organic feeding they did well.  In Cold Aston although 
the soil is different, the climate still poses challenges, but in a short 12 years she 
has  
created a garden where plants and wildlife thrive in harmony, and we were 
treated to many pictures of healthy and happy roses, as well as phloxes such as 
‘Eva Cullum’, ‘Franz Schubert’ and ‘Monica Lynden Bell’ (which is good on thin 
soils), and penstemons, tulips (such as Ballerina), viola comuta, hardy geraniums 
(such as ‘Mavis Simpson’) and Verbascums (including ‘Violetta’ and chaixii 
‘Album’). 
 
 The selection of appropriate roses formed a major part of her talk and she 
suggested many suitable species. Many of the top growers these days produce 
plants without spraying and these should be the target, choosing only the 
healthiest plants. Kordes roses were among those recommended, especially 
‘Champagne Moment’ and ‘Joie de Vivre’ - both Rose of the Year in recent years, 
as was Fryer’s ‘You’re Beautiful’. These are all floribunda roses, though that term 
has fallen out of use. Others mentioned included David Austin’s ‘Olivia Rose 
Austin,’ ‘Lark Ascending’ and ‘The Mayflower’ as well as Harkness ‘Lady 
Marmalade’ and Le Grice ‘Pearl Drift’. 
 
 Val emphasised the fact that for truly spectacular displays it is essential to 
grow some ‘once and only’ species and lengthen their flowering period by careful 
pruning (and in the case of ramblers and climbers) training. Amongst the 
ramblers she made special mention of ‘Goldfinch’, ‘Sander’s White’, ‘New Dawn’ 
and ‘Princess Anne’, while her rugosa recommendations included ‘Roseriae de 
l’hay’. Other toughies and musk roses worth growing are ‘Madame Alfred 
Carriere’,  ‘Wildeve’, ‘Bonica’, ‘Generous Gardener’, ‘Penelope’, ‘Felicia’, ‘Cornelia’ 
and ‘Buff Beauty.’ 
 
So get gardening – growing roses maybe challenging, but it can be very rewarding 
– and even Val Bourne still aspires to grow some she has not achieved, making 
particular mention of ‘The Garland’ beloved by Gertrude Jekyll. 

‘Filthy Fingers’, March 2018    



Letter to the Editor 
We would like to thank Nick and Jack Rowland for clearing the snow around the village. We 
are sure there are other villagers who were grateful as well. 

The Lane family 

Welcome Club  
 
On February 21st we had a return visit from Christine 
Jeavons. Christine has been to our club before to 
entertain us and again she didn’t disappoint. She 
sang songs from the music halls, classics from films 
such as Oklahoma, My Fair Lady and Annie Get Your 
Gun then brought us more up to date with songs 
made famous by Buddy Holly, Doris Day and Elton 
John. It was a lovely to see members joining in with 
the singing. 
March 21st.  Our talk by Chris Shaw on her trip to 
Panama had to be postponed until September so we 
entertained ourselves this month with several games 
of Beetle. 
Next month on April 18th we have a recipe swap and 
food tasting session.  
On May 16th we have musical entertainment and quiz 
with Ann Knobbs and Cyril White. 
Our first outing of the year will be on the 24th May to 
Abbotsbury Swannery and Sub Tropical Gardens. 
Come and join us. 
 


